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In many respects, it is as difficult for women cartoonists to establish themselves in the field of
independent animated film today as it was for women to become writers at the beginning of the
20th century. As Virginia Woolf depicted it in her famous essay "A Room of One's Own", certain
criteria had to be met for a woman to be able to write. Women cartoonists nowadays also need
money and a room of their own or, more precisely, "some money"” and an animation desk.
Money and the desk represent the first step to making a cartoon, even a very short one.
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We can almost say that the only other thing a woman cartoonist needs is a zen-like portion of patience,
endurance, modesty and personal determination. However, even the relatively little money one needs to
make a cartoon (in contrast to films using actors or other feature-length audiovisual pieces) has been hard
to find in recent years (since the 1990's). Original cartoons, which are usually several minutes

long (and thus not suitable for cinema distribution) receive only marginal attention and do not typically
reach a wide audience nor generate any profit.

Besides these obviously negative aspects, there is an upside to independent cartoons. Because original
cartoon making is unprofitable, their creators enjoy extensive artistic freedom in regard to both
form and topic. In other words, no stubborn producers stand in your way so there is room to raise less
popular issues, which would be difficult to present in other financially profitable media. The space and
freedom might be the reasons why more women artists have started making cartoons, as they
enable them to express their own points of view, apply feminist perspectives or to raise
different gender issues. (We could see this trend manifest at the 'Girls and Boys' session of the PAF
Animator Festival in Olomouc last year, for instance, where a number of women cartoonists from around
the world presented pieces on similar themes.)

Nezavislé/zavislé animatorky: Praktické okolnosti zenské autorské animované tvorby

Prosadit se v soucasnosti jako autorka na poli nezavislého animovaného filmu vyzaduje v
mnoha ohledech podobné predpoklady, jako stat se spisovatelkou na pocatku dvacatého stoleti,
tak jak to trefné popisuje ve své slavné eseji "Vlastni pokoj" Virginie Woolf. Penize a vlastni
pokoj nebo pfesnéji v tomto pFipadé ,trocha penéz" a vlastni animacni stil jsou nezbytnym
prvnim krokem ke kazdému sebekratsimu animovanému filmu.
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A pokud dana autorka prida zenovou davku trpélivosti, vytrvalosti, skromnosti a osobniho odhodlani, da se
s trochou nadsazky Fict, Zze nepotiebuje o moc vic. JenzZe i ta relativni trocha penéz (v porovnani napfiklad
s filmem hranym nebo jinymi celovecernimi audiovizualnimi dily) je v posledni dobé (pfesnéiji rec¢eno od
devadesatych let) ne zrovna jednoduse sehnatelna. Autorsky animovany film, ktery ma vétsinou
podobu kratkého nékolikaminutového snimku (a neni tim padem vhodny pro klasickou kino
distribuci) stoji na okraji spole¢enského zajmu. Nedostava se k vétdimu poctu divakl, nelze na ném
vydélat.

To s sebou vSak kromé ocividnych negativ nese i néktera pozitiva. Nerentabilita autorské animace
znamena totiz zaroven velkou miru svobody v uméleckém projevu nejen co se stylu, ale
piredevsim vybéru témat tyce. Zadny zatvrzely producent vam nestoji v cesté. To nahravd mnoha
minoritnim problematikam, které by se v jiném finan¢né vynosném médiu prosazovaly jen stézi. Snad i
proto se jiz po nékolik desetileti soustFedi na autorskou animaci stale vice umélkyn Zen, které v
ni nachazeji prostor pro uplatnéni vlastniho osobitého Ghlu pohledu, zapojeni feministické
perspektivy ¢i pfedstaveni riiznorodé genderové problematiky (viz napfiklad loriska sekce Holci a
kluky v animacifestivalu PAF Olomouc, kterd prezentovala celou Fadu obdobné& zamétenych film(
animatorek z celého svéta
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